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WOMAN WITH TATTOOED ARMS (FEMME AUX BRAS TATOUES) I SANDRA PARIS I FRANCE 




Dear Reader, 


When do you feel most confident? When do you feel most 
beautiful? And are these moments and places in which you 
often find yourself, or does this world dull your sparkle, stuff 
and fold you into boxes, and pack you up like last year's 
designer garments? 

Like a dress that no longer fits. Or one that never did. 

What stuns you? Mesmerizes you? What's the most 
spectacular sight you've ever seen? Was it a feeling? 

And when the hell did you last feel it? 

Because we grow up painting glamour as luscious locks, 
strings of pearls, swipes of gloss and fancy cars. We wrap 
ourselves in bows, thinking shiny toys can make us happy. 
Loved. Whole. But the more we have, the less we feel. We go 
on treasure hunts with the wrong maps and find empty chests 
in our own bodies. Xs mark the spots we hate on our skin. 

Because they talk of glitz and glamour, but they tell us we 
are flesh and bones. And they don't tell us the latter can be 
extravagant too. That it is the magician, not their cape, which 
is magic. That all that glitters is not gold. 

To the artists, thank you for sharing beauty with us in all its 
forms. For dressing up canvases and polishing your words into 
the magnificent pieces that span these two volumes. Right 
now - if only for a moment - we are all glamorous. This is our 
show. Our spotlight. Our time to shine. And you bet we're 
going to sparkle like the sun. 

Strap on those stilettos, and let's go on this adventure! 

Stay safe & much love, 

Rebecca McLaren xoxo 


@SANDRAPARIS_PAINTING 

SAN-TOOSHYGALERIE.JIMDOFREE.COM 
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idol 

herface aglow underneath neon light, thin chains 
wrapped around throat, a crowd bellows beneath the stage, 
hungering after a wilting beauty, that false halo of joy. 

backstage, she wonders how to undress a worn skin 
from a body, how to separate the meshed faces in 
the mirror, in the mess of colliding sequins and 

rotting flowers, she draws a smile on herface: 
wide, red-lipped, with a soft crinkle at each end 
to make it look real enough, her makeup is applied 

strong enough so that even tears won't disturb the 
performance, a beat, and she hears her name being called back to 
the flickering light beyond the curtain, she murmurs a prayer 

before walking out onto that platform of metal and heat, tasting 
desperate sweat on her tongue, her body stiffens, then 
unfurls under each eye, a picture to make everyone else happy. 
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IDOL I LAUREN Y. I UNITED STATES 



Which Dionne 



The weekend has arrived and 
your mom hosts a family game 
night! Which game do you play? 

a. Monopoly b. Chutes and 
~7 Ladders 

c. Operation 


d.Scrabble 
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What snack do you bring to a virtual 
sleepover with your friends? 

a. Starbursts 

b. Twizzlers/Red Vines 

c. M&Ms 

d. Skittles 


Thou^T S'hool! 

9h it s not what you exoertAi^ 

easily adapt and are looking^forward to 

or your Zoom call to make a first 
impression? 




Classic!” plaid tv;o-piec; set 


C,\» /%C\ 


^ d^Thll^ir athletic bodysuit 

d. The ^ack bomber jacket you lovelo 

'.“A >»\rA > 

^ __ 


After a long day of classes and finishing your J 
homework, how do you spend a night in? 

a. Cooking up a new Pinterest recipe 

b. Riding your bike around your neighborhood 

c. Watching Beyonce's "Homecoming" just one more 
time. / 

\v d. FaceTiming your best friend / 


fX ^ 


Think fast, because it's time to 
pack your bags for a virtual trip! 
Where are you headed? 

\ a. Paris / 

Vik b. Ronne / 

Barcelona / 
d. London / 
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You want to learn a new skill. Which 
Skillshare lesson do you sign up ^ 
for? 

a. How to edit photos 
b. How to hand draw animations 
c. How to create viral online content 
d. How to journal for self care 


One thing I learned about 
myself during quarantine 
was: (you fill in the blank!) 
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You're looking around your room and 
thinking about changing it up. What 
are you thinking about buying first for 
a room refresh? 

a. Floating shelves for maximum 
organization 

b. Posters from your favorite music 
artist/band 

^ c. String curtains lights for some extra 
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What's your 
go-to food 
delivery 
service? 

a. GrubHub 

b. Postmates 

c. Uber Eats 

d. DoorDash 
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Which movie character best fits your personality? 

a. Miles Morales, "Spider-Man: Into the Spider-Verse" 
(shy, but brave) 

b. Princess Tiana, "The Princess and The Frog" 

(hardworking and determined) 

c. Frozone, "The Incredibles" (loyal and funny) 
d. Susie Carmichael, "The Rugrats Movie/Rugrats i 

Paris" (kind and honest) 


glow 

^d. Artificial plants to add 
some green 
to your scene 


RESULTS! 
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MOSTLY D'S. 
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GLANCE I EMILY SHIH I TAIPEI, TAIWAN I @CAT2791 





You lay in the cold earth and I think it unjust 
How a creature like you rests in a doleful grave; 

Detached from this world but never forgotten, 

I promise to remember you, beautiful one 

And my thoughts of you: they hover around 
With pixie-like wings they pass swiftly too 
I mention to God of your loveliness and plead 
For an abode above the heavens, safe with him 

My daughters shall have skin the likes of hers 
And in their little hearts: courage like that of hers 
Pitch black hair that dazzle when damp like hers 
Their speech full of life and wisdom just like hers 

I shall narrate to them stories of a girl named Toyin 
A girl with dreams so gold that gold envied her 
I'll tell them how her skin shone under the sun 
How she died fighting for its beauty to be noticed 

All my life I shall remember you with my poetry 
And I'll send odes to the angels who look after you 
Telling them how you were so powerful to destroy 
So they hasten to send you to a daybreak paradise 


18TH BIRTHDAY I LIZZY YARWOOD I BERLIN, GERMANY I ©LIZZYYARWOOD 



It is my eighteenth birthday tomorrow, the grey and orange sky hangs thickly. Heavy 
clouds narrowly avoid spiked fence pockets cutting round the garden. Caressing their 
stumps sits half dried mud, soft and crispy, mixed with shit, toying with choking the 
worms curling beneath. They snake back to my feet which stand and scrape the boards 
at the back door as I watch the grouchy sky dull the green sparse grass. The lawn may 
respect the heavens, but it's me it should be scared of. My birthday tomorrow and I feel 
like a movie star the day before the premiere. Anticipation had sent streaks of burnt 
nasturtiums over my head, the sullenness a hotpot of jealousy and desire that simmered 
in the foreheads of my friends. Off to the shops I'd go, mum and I, sharing the pavement 
in a rare outing together. She clicks along in polished toy shoes, a dark blue dress of 
thick material that drags salty dribbles between breasts and down each flank. A discard¬ 
ed doll's face, chipped lipstick, scratched out eyeliner, absent eyes. I'll dress up for this 
occasion. I'll be wearing my white dress, have it float to my song. I'll be a star in my own 
galaxy. I'll not be wearing white for their tea parties, though. Flowers in my hair would be 
too much, I already have red anemones bursting between my legs, vivid petals lapping 
at my thighs. The prospect of revelation, muggy muddy tide breaking on cotton sand 
feels important for some day. But not this day, my birthday, my day. This day years ago 
when I did not choose to enter the world but I can choose the present to receive each 
year, reward for smearing into desolation and wiping it off just in time. This year, though. 
I'm moving towards the vaults of heaven, to have in my hands a luxurious future of red 
and white. Candy canes dipping into wine-braised plums, wet brown. I will see the an¬ 
gel, mules are having their day. Move into the shop, they'll know it's my special day. I'm 
met, collected, purchasing power number one selling point. The lights shoot through the 
room, silver dancing on and off the walls. Choice, pillars and pillars, handheld size. Cas¬ 
ings of marble passed down from the Greeks, a part of non-existent pride and glory, pain. 
The promise of these Snow White coffins, soaking, engorging on sweet crushed camel¬ 
lias, melted sweets and swelling into amaryllis buds. Put one in your mouth, suck gently. 
Sponges and dungeons. I pick the most expensive tampon in the shop, it's paid for and 
put into my arms, sacred spear on the walk home. My mum saved years for this, I don't 
look at her once. My friends have messages searing through my phone although I don't 
care as Beth left me for Euchrid and she's the one I care about. The swollen sun hangs 
low, orange bursting and aching like a sore open mouth. Strawberry vanilla cake, virginal 
crumbs bleeding at the edges. Did you eat the icing because that's to die for, my friends 
bleeding outwards for the love of licking. Fizzy orange juice to wash it down, faces going 
grey at the edges as they sink into the mud, greeted indifferently by worms. It will be my 
best birthday, dearest of all, money can buy the best tampon and set me free. 
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UNTITLED I DINA BAXEVANAKIS I TORONTO, CANADA I @DINADRAWS36 I DINA-BAXEVANAKIS.COM 




DO ANDROIDS DREAM OF ELECTRIC SHEEP? I SUBHASH MASKARAI INDIA I ©SUBHASHMASKARA 








PLUS listen to what Subhash had to say 
about 'Glamour' on Postscripts podcast 




SHORT FILM 
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NqROiiDSP'REAM of electric sheep? I SUBHASH MASKARAI INDIA I ©SUBHASHMASKARA 
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Don’t tell me yet 
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The Creative Desire 



The Creative's Desire 
Poetry is the shifting shape of 
your mouth 

the turn of our tongues, the read¬ 
ing of lips 
Our lips 
Drip 

with honey, sweet sweet liquid 
gold 

with acid, citrus, stinging kiss 

sinking in 

with fire and spice 

with lingering pucker 

with the taste of words 

the exchange of loves 

the fluidity of language, echoing 

serpentine, 

wrapping around your mind this 
instant, 

tickling your ear, sparking, ignit¬ 
ing, exploding your little heart. 
Poetry is craving for late night 
conversation; 

Poetry is a deep-drinking kiss, the 
spirits' flirtation. 


Dance is like sex and the theatre 
the crossing, sweat and switching 
a physical rhythm of body, bone 

and music 
the solidity of action, a micro¬ 
cosm of movement, magnetic 
demonstration of appreciation. 

Gravitation, 
to say this, between you and me, 

matters. 

In it, you love my body as I love 

mine 

we touch, assert, enter, receive. 
We align and blend, and then we 

breathe 

Music enters us so easily, takes 
control, as I 
slip into fantasy and invite your 

empathy. 

See-feel yourself here. Embody 

me. 

A release of adrenaline a pleasure 
of performance a story hitting 

climax 

We dream the same dream 
without peeling my clothes down 
for you already see my soul— 
Or do you? in magician tricks of 
acting the world may never know. 
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THE CREATIVE'S DESIRE I ELLEN HUANG I SAN DIEGO,CA I WORRYDOLLSANDFLOATINGLIGHTS.WORDPRESS.COM 



UNSOUND METHODS: THE EVOLUTION OF FREEDOM FROM THE OPINIONS OF OTHERS CJP LEE I UNITED KINGDOM 






In this work CJP Lee takes issue with aspects of 
Baudrillard's theory on Integral Reality. From Henry 
VIH's gardens, to Spain, Korea, Brighton, children's 
art, summer and Halloween, and portraiture, this is a 
celebration of the often hidden glamour of family 
and travel. 


CJPLEE.COM 
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UNSOUND METHODS; THE EVOLUTION OF FREEDOM FROM THE OPINIONS OF OTHERS CJP LEE I UNITED KINGDOM 
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CJP Lee is an artist from London with recent work in Tentacular. Lee is the winner of Aesthetica and 
Salisbury International, Professor of Film at De Montfort University, Fellow of the Royal Society of Arts, and 
a Chartered Psychologist. 













CJPLEE.COM 
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UNSOUND METHODS: THE EVOLUTION OF FREEDOM FROM THE OPINIONS OF OTHERS CJP LEE I UNITED KINGDOM 






JULIA I RICHARD BUCHANAN I BROOKLYN, US I ©RICHARDBUCHANAN 



www.richarddbuchanan.com 






autumn's lemon hues and 


trunks of aged honey 
glisten gold like 


citrine in the sun 


melting and mixing with 
the carnelian peaches in 
shades of victorious reds and rusty browns 
another ring to mark 
another year of life 





nature weeps when winter arrives 
wilting under sheets of white clouds 
and bone splintering rain 



look carefully though my dear 
when the light hits the frost 
topaz will dance across your eyes 
as it shifts in the breeze 
iridescence paints the blank canvas 


jasminelbarrett.co.uk 
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ANOTHER RING OF LIFE I JASMINE BARRETT I UNITED KINGDOM I ©JASXBARRETT 


Mistakes Don't 


The first time she asked, "What are we doing?" I didn't have an 
answer. 

The word "mistake" passed through my mind, as if it was sup¬ 
posed to - a requirement of feeling this way. 

But "mistake" is not my choice of language. My voice did not cre¬ 
ate that word. Mistakes aren't beautiful, captivating, and joyful like 
we are. Mistakes don't turn heads like we do. Mistakes don't feel 
meaningful, not like this. I'm not going to wipe down this canvas 
and change it. I'm not going to put it on the sidewalk and label it 
"free," like something unloved and ready to discard. 

I'm captured by the beauty in the unintentional. It is fun - it is 
messy - and it is fucking confusing. Why give your love away, label¬ 
ing it "free," when instead you can love freely? 

She asks again, more assertively, "What are we doing?" 

With softness, yet fully assured, I can finally tell her, "We've been 
creating something beautiful all along." 




Turn Heads 



"I didn't intend on painting this, but I kept at it until it 
turned into a beautiful metaphor." 
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'WHAT WERE YOU SAYING?'ISTEPH WATT I MELBOURNE, AUSTRALIA I ©DORKUSDESIGN 
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LONG ISLANDS I MANUEL DELGADO I BRUSSELS, BELGIUM I MANUEL-DELGADO-ART.COM I @MANUELDELGADO.ART 




RED LIPSTICK I TEGAN IVERSEN I ESSENDON, VICTORIA, AUSTRALIA I @TEGANIVERSEN 


My poem is based on the practice of glamour, a 

strength onto them. It's I: 




Rose petals, pap 
over bare face, h 
Here in transforn 
to contort, contn 

Luster sheen and 
paint your eyes a 

Here in glamour 
to create, and be 

Take wood smok 
ointments, entan 


xani 








ritual in which you anoint yourself or objects to impart beauty or 
:)asically like putting on magical warpaint. 



aya skin, placed patchwork 
ope and acne ^ 

nations lies, with power 
dI, conserve, confide | 

I royal purple scents 
nd lips with meaning 


ies, with purpose 
oneself again 




e, years of love, flowers I 
glements and become anew. 
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HOW MENTAL ILLNESS BECAME AN ONLINE TREND I RITUL ARYAN I INDIA I ©HUUGSYY 


GLAMORIZATION OF 
MENTAL ILLNESS 


, r 


Gone are the days when people refused to talk about mental illness at all, 
let alone hushed tones. 

Today, while the stigma persists, a lot of people are coming out with their 
illnesses and spreading awareness about the same. 

However, there is a fine line between spreading awareness and 
romanticizing things that don't deserve glorification. 

With the soaring rise of social media and pop culture, it is easy to cross 
the line and glamorize mental illnesses. 

From confessing, "I relate to it so much" for songs of Lana Del Ray to 
sharing Rupi Kaur's sad quotes, the whole concept of mental illness has 
been restricted to four words, "been there, done that" 

From the great art of Sylvia Plath, Virginia Woolf, Chester Bennington, 
Kurt Cobain and the great tragedy of how they fastened their last breaths 
to confusing mental illness being directly proportional to 
creativity. 

From artists writing songs about drug abuse and suicide to Tumbir feeds 
where a vast part of aesthetic centers only around depression, 
anorexia, anxiety and merchandise being sold that makes mental illness 
look trendy. 

I think we have crossed the lines way too many times. 

While the art of some people might be the only way to feel better, vent, 
let their emotions out, therapeutic, you name it. With the thin line of 
authentic talk and a plight to fit in being blurred so finely. The influence it 
has on a major part of the audience is huge and disastrous. 
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COME INTO SIGHT I JOHN DELFINO I OKAZAKI, JAPAN I @NEMO_DELFINO I JOHN-DELFINO.COM 






































































































SEARCHING I CARL SCHARWATH I MOUNT DORA, FLORIDA, USA I FACEBOOK.COM/CARLSCHARWATH 
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Researchers believe that visuals and engagement play a major role 
in glamorizing mental illness and with people engaging on social 
media platforms in such large numbers, it's easy to get influenced 
by said glamorization. 

School going kids think cutting is cool, sitting in a dark room is 
equivalentto being depressed, being organized means having 
OCD, irritability is having bipolar disorder. 

People have not left one single chance spared to jump on the 
bandwagon and self-diagnose themselves on the basis of a few 
Instagram posts. While that might have proven helpful if 
accompanied by seeking professional help, it rarely garnered the 
much-required help. It rather stayed restricted to self- 
deprecating captions and quotes. How does that help anyone? 

Whereas the number of people talking and willing to seek 
professional help about it is higher than ever before, the number of 
people exaggerating the same is also higher than before. 

Spreading awareness is still the need forthe hour because it is not 
being done enough as people clinically diagnosed with any kind of 
mental illness still fear the judgement they might face and people 
with little to no idea about it are becoming the flag bearers of 
normalizing the age-old cultural stigma. 

The only conclusion that can follow any sort of debate regarding 
mental illness is. 

Just like any other illness, it requires proper treatment and 
attention. 

It needs to be said loud and clearthat meme-ing, Instagramming, 
tik-toking, making it the aesthetic of yourfeed is not the new trend. 
Anxiety, OCD, depression, bipolar disorder are not cute, quirky, 
special traits to desire or make you different from your peer. You 
don't want any of these illnesses. 

However, it doesn't make you unworthy either. 

You are still worthy, you still belong regardless of whether you have 
any of these illnesses or not. 

So, let's cut the glamorization and spread awareness like a 
responsible society. 
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By Delaney Davidson 


5 / 22/20 

When I think of friendship I think of Olivia. I have learned so much about myself through our 6 years 
of friendship. My friendship with her hasn't just been about the good times, it's been about the 
times of growth and change. She is the only person who I can be in a room with for hours and by 
the end we have laughed, cried, created, and shared our deepest fears. 

I was a bit busy on the day of our shoot so I wasn't very prepared. I had a loose concept in mind, 
but I hadn't set up a backdrop or created a set to work with. So I looked around my apartment to 
see what areas had the best lighting. That day, the light in my room was very soft and warm; It was 
absolutely perfect to work with. 

Olivia and I both share a love for historical paintings and photographs, especially ones depicting a 
beautiful and confident woman. I am always so inspired by Edwardian and silent movie era 
photographs of women. Those women always look so assertive, glamourous, and serene. Those 
were emotions I really wanted to invoke with my images. 

I wanted to create a setting where Olivia would feel comfortable enough to show off a sexier and 
more glamorous side of herself. The shoot just was us hanging out in my room, sharing stories and 
experiences. The only additions to that were the wardrobe, hair, makeup, and camera. In the end I 
feel I captured moments that reflected a version of my friend not often seen by the outside world. 
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OLIVIA THROUGH THE LOOKING GLASS I DELANEY DAVIDSON I NY, USA I @BAROQUE_HOE 
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"glamour facts" is an experimental collection of words pulled from the labels of beauty products and beauty 
blog articles. It questions where glamour truly comes from and how it is marketed. 


















glamour facts 


skincare 

complexion perfection 

product 


fortify impact 

troubleshoot daily functioning 


seven-step opinions 

specialist habits 

daily weekly 


anti-aging anti-wrinkle 

protect consistent 

hydration aims 

softening results 
problem spots 

tone familiar promise 

health happiness 

bottled beauty 

wellness star 


ten-step twelve-step 

natural glow 

suffer lucky 

professional peels 

clinical treatments 

prescription pre-blemish 

fast-track fortune 

liquid gold 

acid-based 

acne-prone 

beauty glamour beauty glamour 

converted 

rich proteins 

free-radicals 

improve balance 

determine essences 



cleanse crisis 

irritated help 

foaming harsh issues 


remove experts 

fine detriment extract 

clear 

tolerability 

salicylic purpose 

long-term concern 

common solution 

apply treat remove inflame concern 

superficial 

fix 


glamour 
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Sometime after noon, I roll out of bed 
pull on a pair of mismatched socks 
and adorn myself in juniper 
for the guy who delivers our packages. 

My beauty routine is simple: 
a mug of lapsang souchong, 
misting my face with rainwater 
dripping from the balcony upstairs. 

I'm always in a rush—fashionably late to philosophy class 
in a messy bun, lip gloss, and a full length fur coat— 
humming the tune of my man's parting words: 
you know your professor wants to fuck you. 

I can see it, the way he looks at you. 

But it's fine. So does the guy at Tim's. 

I'll pull on sunglasses and make the best of it, 
come right home, coffee in hand 
that neither of us will drink. 

All I want is to slip out of this coat and into your skin, 
puddle the floor with lace and leather, 
but first things first— sweetheart, honey, 
how come you never dress up for me? 







Brecht Lanfossi (alter ego: nozem) is 
a Belgian surrealist collagist/digital 
painter inspired by dream-like and 
psychotic consciousness free of reason 
and convention. He is a Royal Acade¬ 
my of Fine Arts (KASK Ghent) drop out 
who nevergave upthe idea of making 
some "art" one day. 

A way to interpret Lanfossi's work is 
to consider each work as a scene in 
a sort of vague state of mental func¬ 
tioning where symbolism dominates 
the whole experience itself. On the 
other hand he believes that it would 


nse trying to answerthe conundrum 
concerning his aesthetic creations. 

He also doesn't like to use the word 
"art" for his works because of the 
grotesque sounding connotation it 
carries with it. Forthe artist himself 
doing what he does is just one of 
the many existing desperate ways 
of escaping the global enslaved 
mind we are all currently living in. 
He thinks doing that sounds a lot 
better than the superficial, rat race 
driven, chaos that has become our 
norm. 
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THE RAPPING BALLERINA: 
GET TO KNOW THE DEMIE CAO 
BEHIND 'DEMIE THE DESTROYER' 

Words by Mallory Thompson 

Images provided by Gramophone Media 


Demie Cao, a.k.a "Demie the 
Destroyer," is a 
Chinese-American singer 
and rap artist who made her 
official debut in China with 
her single, "NIGHT VISION", 
which landed on Billboard 
Asia's 2019 "Best of Rap: 
URBAN ASIAVol. 2." In 2014, 
Demie officially signed with 
5A LABEL, having worked 
with them as a trainee all the 
way through her official 
debut. 

Originally hailing from 
Arcadia, California, Demie 
Cao made her official US 
Debut in June 2020 with her 
pop ballad, 'YUNG' that she 
says is a 'breakup' with her 
childhood. 

I jumped on Skype with 
Demie in early June to discuss 
her career, her dancing, the 
jump from KPOP to rap and 
how she got the name 'Demie 
the Destroyer'. We had a can¬ 
did conversation about the 
music industry, KPOP life, and 
how glamorous it all really is. 


So I know your name is 
Demie but you go by 'De¬ 
mie the Destroyer.' How did 
that come to be? 

'[It's] kind of a funny story 
actually, I was in a writing 
camp in China doing some 
writing for a girl group. The 
studio was underground and 
we were there for 12 hours a 
day, and there was only like 
1 or 2 bathroom stalls. Every 
day when I'd use the bath¬ 
room, the door would break, 
so they called me 'Demie the 
Destroyer.' 

And you just kept going 
with that? 

'Yeah (laughs).' 

I love that! How are you 
doing right now with all the 
craziness in the world? 

It's really hard. I feel like 
everything is coming down at 
the same time, and I've been 
trying to stay positive; hang 
out with my cat. I've been 


sleeping a lot and writing a 
lot of poetry. 


Where are you based right 
now? 


LA, specifically Arcadia. I'm 
originally from here. 



Do you think you'll have any 
songs that come from this 
time - with the craziness 
and being able to stay 
inside for a long 
period of time? 


For sure. I have 
so many lyrics 
piling up 
right now, 
and I 
can't wait 
to get to the 
studio and record. 
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So tell me the story of how 
you got into music. 

I actually started out in a 
KPOP Training group. I 
auditioned, and then this 
academy reached out to me 
and offered me a scholarship 
to train with them. After 
joining the academy, I found 
5A [(her current artist 
management agency)], and 
they were holding open 

auditions so I auditioned for 
them and they picked me up. 

That's how I got 
started. 


So how did you go 
from the world of 
KPOP to doing your 
own thing? 

I think when I grew up, 

I realized the value of 
having control over 
your own artistry, and 
right now that's really what's 
important to me. 


©MVLLORY 





I read that you used to be 
a ballerina dancer. Do you 
still dance and how did you 
get into that originally? Was 
this through KPOP or 
before? 

So, that was before. I've been 
dancing ballet for about 13 
years, and I still dance. I still 
love to dance and I go to 
classes all the time - but 
mainly more hip hop classes 
now. 

Do you think you'd add a 
ballet routine or incorporate 
dance into a future music 
video? 

I normally have dancers in 
my videos, and my next few 
singles coming out are more 
dance-based. I have a 
choreographer that I work, 
with but I definitely want to 
showcase dance throughout 
all my songs. 

So how did you originally 
get into dance? Were you 
always an active kid? 

I was kind of going on the 
way to becoming a 
professional ballet dancer- 
mainly because my mom kind 
of forced me to dance ballet, 
but I ended up falling in love 
with it. 

So how did you make the 
choice between dance and 
music? 

So I've always loved music. 


and I think as a kid when I first 
saw KPOP and I saw how they 
incorporated dance and 
performance in their music, 
that really inspired me to 
pursue music. 

I'm going to dive into more 
of the music-based 
questions, specifically 
around your single YUNG. 
Can you explain how you 
got the inspiration for your 
song? 

I wrote YUNG nearing 
graduation of college, and it 
was kind of like me realizing 
that I'm about to grow up, 
and I'm not young anymore. 

So the song attributes 
towards growing up. It 
was supposed to like a sad 
breakup song about breaking 
up with my childhood. 

That's interesting. I really 
like that. How did you get 
the inspiration for the music 
video? 

The idea came pretty 
organically, because I was 
working with my friends and 
people I've known for many 
years, so we kind of came up 
with the concept together. 

Why would you say that 
now is the best time to 
release YUNG? 

Well it's been sitting here. It's 
been done for about a year, 
and I feel like if I don't release 


it now, it'll never get released. 
I just want to put my music 
out there while it's still 
relevant, and I still feel that 
way. 

What's the most important 
thing about making music? 

I think, for me, it's always 
been a way for me to express 
how I'm feeling or when I 
listen back, I can hear how I 
grew and matured as a 
person. 

How would you describe 
the music you make in 3 
words, if you had to 
describe it? 

Personal, Intimate and 
Ambient. 

I heard you're trilingual. 
What languages do you 
speak? 

I speak English, Chinese and 
Korean. 

Would you ever do a song 
in full Korean or would you 
stick with English? 

I actually do have a song out 
right now in Korean called 
"CHUNGDAM MODELS" 
[featuring Ace Hashimoto and 
Rekstizzy] 

Do you think you'll mainly 
focus on English speaking 
songs or would you do any 
more songs in Korean 
moving forward? 
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Chinese is my second 
language, so I do have songs 
coming out with a Chinese 
version of my English songs. 
But mostly I think I'll stick to 
songs in English as it's the 
language I'm most 
comfortable in, and it's the 
language I can express myself 
the most in! 

So, following on Polemical's 
current theme of Glamour, 

I have a few questions for 
you that are related to 
Glamour in the music 
industry and female 
empowerment. The music 
industry is considered 
glamorous sometimes by 
the media. From your 
experience, how 
glamorous is the American 
music industry as well as 
KPOP? 

Personally I don't really see 
much of the glamour, because 
I always write my music and 
record in my bedroom and 
only when I go on stage is 
when it really hits me. Like 
"OMG, my music I created in 
my bedroom is being listened 
to by hundreds of people." 

How does that feel? What's 
that experience like for 
you? 

It's really crazy. It's kind of sur¬ 
real sometimes because I'm a 
very introverted person, and 
when I go on stage, I put on 
a persona. So Demie Cao is 
myself, and 'I'm Demie the 


Destroyer' is what I portray to 
the world. 

Do you feel like there are 
parts of Demie Cao that 
come out in Demie the 
Destroyer? 

I know that Demie the 
Destroyer lives inside of me, 
and there's a part of me that's 
like that, but when I'm with 
someone else, it tends not to 
come out. 

I think everyone has that 
type of persona. But when 
you're in the music industry, 
it's good to put your energy 
into something separate so 
you still have a part of you 
that's yourself, and that's 
probably really important. 

Yeah. 

As a young woman in the 
music industry, do you feel 
any pressure to be a role 
model or be a voice for girls 
/ women? 

I think especially since I'm in 
the genre of rap, there's not 
many female rappers, and 
it's important to me that I put 
out the message that you can 
do whatever you want to do 
despite if you're a girl, you're 
5'2, you're skinny or you're 
small. That's why my lyrics are 
always juxtaposing what my 
image is, or what people think 
I am. 

Jumping off that question. 


do you have any advice for 
young women who might 
want to get into this 
industry? 

I'd say just have tunnel vision 
and don't think of yourself 
as a woman in the industry. 
Just do it, and everything will 
come together. 

So jumping back to music a 
bit, can you tell us anything 
about your EP 'Thicker 
Lines'? 

It is an 8 song EP, with some 
Mandarin versions. It's an 
album written across a large 
span of time and I'm so ex¬ 
cited it's finally out and I'm 
definitely ready to write some 
new things. 

What can listeners expect 
from you for the rest of 
2020? 

I have a Music Video coming 
out, not sure if it will be by 
the end of this year, but very 
soon. It was shot in Korea pri¬ 
or to the pandemic, and really 
a fun one I'm excited about. 
I'm also about to start work¬ 
ing on my next project and 
I'm [really] excited to do so. 

Thicker Lines, the new EP 
by Demie Cao is available 
to stream now, anywhere 
you listen to your music. 

©DEMIETHEDESTROYER 

FACEBOOK.COM/ 

DEMIETHEDESTROYER 
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‘GLAMOUR 

can be an inner trait in anyone’ 

artbynancyz. com 
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Lipstich on a pig 

The truth will always be laid bare 
No matter how hard we try to hide it 
We can lie to ourselves all we want 
Deny and deflect like our lives depend 
on it 

Turn a blind eye and pray that our 
problems will disappear 
There are only so many ways to distort 
reality 

Until cracks start to form beneath the 
surface 

And reason prevails over irrational 
behaviour 


m 


I often find myself wondering 

How I could have been so 
ignorant 

So blind to all the pain and 
suffering happening 
around me 

I knew the world could be an 
ugly place 

That things weren’t always what 
they seemed 

But the longer things stay buried 

The more they’ll come back to 
haunt us 

Until all that’s left in our minds is 
an all-consuming inner conflict 






It must be comforting to view the 
world through rose-coloured glasses 
And move through life with relative ease 
Many of us refuse to see white picket 
fences that reek of privilege 
Even more deny the existence of social 
circles 


Where wealth and power reign 
supreme 

The act of survival in such a world 
Is an accomplishment in itself 
And an ever-present reminder that 
We can only run so far from the lies 

that we tell ourselves. 67 
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linger-songwriter, producer, and 
-instrumentalist from South Florida. 


d smooth as silk, James Qupid is mi^htij 
Qupid has been honing his craft like a 
e puts as much soul into his sultrij dish- 
ne cooking. Obsessed with pairing live 
with space a@e digital sounds and wicked 
id has a unique talent of crafting son^s 
islq feel retro and futuristic. His innova- 
im freelq hqbridizin^ genres as diverse 
Jazz, Pop, R&B, and Rock, with a healthq 
!Ctronic influences. His smooth vocals and 
rstanding, Iqrics exude the attitude of a 
enced man worthq of the moniker derived 
ove. 


His new single, "Holq Water" was created during the quar¬ 
antine while James Qupid was in deep thought reflecting 
on the state of our new norm and the pandemic. He began 
to cook up a new beat while humming the melodq of the 
chorus. He started plaqing his keqboard, then a kick and 
snare later, "Holq Water," was conceived. 

Growing up singing in the church choir, James Qupid de¬ 
veloped a strong spiritual background. His Gospel and 
RGB roots run deep and that inspires him musicallq. "Holq 
Water" is a reflection of his upbringing. The song's fun and 
vibrant sound was created to uplift and encourage everq- 
one. "During these difficult times, I wanted to create a 
song that exudes healing," James Qupid explains. 

"Holq Water" blends Hip-Hop and RGB with beefq drums 
and 808 bass. Ironicallq, James Qupid linked up with music 
producer Bless to create this sqmbol of spiritual enlight¬ 
enment. "Holq Water" is a livelq summer bop that will make 

everq listeners' plaqiist. 
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- an Artist of Rare 


Have you ever heard of self-extinction bringii 
but the tortured artist mastered it 
brush-working his way through the pages of 1 
bleaching his double squared canvas 
with thoughts gleaming with raspy tune of m 
I heard he had severed his left ear with a razo 
perhaps he pictured himself falling 
into the chasm of the enigmatic sky tailored ^ 
his loose brush-strokes echoed with tones of d 
the antithetical paintings at unusual angles- 
Irises sprawled with flush of life 
whereas sunflowers weren’t blessed with a tin1 
His desired audience was imbecile to detect 










that his knotty tree roots and yellowing fields 
spoke of his deteriorating consciousness. 
Starry Nights he loved the most, 
they weaved a place for him 
in the lustrous firmament among evocative ar 
But the shape-shifting delirium in his lifetime 
was hard to cope 

with shingles obtained from a single sold pain 

evidently his Red Vineyard at Arles, 

still ripples with the fountain of an eternal so 
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LU PE CASTRO 
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This series shows a virtual collaboration with 
the Fashion Queen: Lupe Castro, and it con¬ 
veys my admiration towards her persona. The 
photographs were taken through a video chat 
platform during the confinement because of 
the coronavirus pandemic. In the images, we 
can see her as a pop culture icon surround¬ 
ed by some artsy books and together with a 
plastic person - that is my main fetish in pho¬ 
tography. Lupe Castro has been into fashion 
since she was a little girl, she can remember 
her excitement to see her mum's dresses in the 
70s; and to me it was curious to hearthis anec¬ 
dote because the inspiration forthis shooting 
was from that decade. Having a determined 
and strong personal style, she aspired to share 
it with others as a way of living. She has ed¬ 
ucated and worked in this industry showing 
her respect for the classical big brands but 
also supporting emerging designers. She has 
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foughtforcombining aesthetics with ethic and sustainability, in order 
to promote eco-fashion and vintage. London, Paris and Tenerife are 
important landmarks in her professional life - organizing and attend¬ 
ing fashion events. She has been a constant defender of the Canarian 
scene, and she points at creativity as the only possible next step. Lupe 
and me share a passion for art that I hope you can feel in this physical 
distance simulated reality experience. 

Seigar is a passionate travel, street, social documentary, conceptual 
and pop photographer based in Tenerife. He feels obsessed with 
pop culture that he shows in his series. He is a fetishist for reflections, 
saturated colors, curious finds and religious icons. He also flirts with 
journalism and video. His main inspiration is travelling. His aim as an 
artist is to tell tales with his camera, creating a continuous storyline 
from his trips. His most ambitious projects so far are his Plastic People, 
a study on anthropology and sociology that focuses on the human¬ 
ization of the mannequins he finds in the shop windows all over the 
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world, and hisTalesof a City, an ongoing urban photo-narrative project 
taken in London. He is a philologist and also works as a secondary 
school teacher. He is a self-taught visual artist, though he has done 
a two years course in advanced photography and one in cinema and 
television. He has participated in several exhibitions and his works 
have been featured in many publications. He has collaborated with 
different media such as VICE and WAG1. He writes for The Cultural 
about photography and for Memoir Mixtapes about music. Lately, he 
has experimented with video forms. His last interest is documenting 
identity. Recently, he received the Rafael Ramos Garcia International 
Photography Award. 


PHOTOGRAPHER AND CREATIVE DIRECTOR: 

SEIGAR @JSEIGAR 
MODEL & INSPIRATION: 
LUPE CASTRO @MSCASTRORIDES 

LOCATION: 

FASHION SPACE @FASHIONSPACE.WORLD 

FASHION DESIGNERS: 
SERGIO JERAZZI @NURIAGONZALEZSHOP 
ALESSANDRA GRAU @GRAU_CLOTHING 
SEIGAR.WORDPRESS.COM 
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To Act or to Demonstrate, That Is The Questior 

(Reflecting on an Unpredictable Year in New York) 


Everyone set on having an acting career in America 
seems to set their sights for either LA or New York. I 
had chosen the latter and was sure I had my year all 
mapped out, as I was preparing to audition for every 
project I could. I was applying for gigs nonstop through 
Backstage, and I had already worked in New York's 
top non-profit Greek Festival, The Euripides Festival, 
directed by long time equity member Stephen Diacrus- 
si, and become a member of The Complete Theatre 
Company which produces new shows every month. 

But, I was not expectant of the next gig of mine from a 
job I'd applied to on Backstage labelled as Theatrical 
Sales. This simple click of an apply button would drasti¬ 
cally alter my time in New York as I got the job and was 
off to working at North America's biggest toy store, 
FAO Schwarz. 

The job I got hired for was further classified as being 
demonstrative, which means you're more or less acting 
as a salesperson, but you create a script and a show as 
a presentation with a product for the day. This range 
of jobs in demonstrations meant one day you could be 
conveying to people that you're an artist, the next an 
athlete, or even a scientist. Never in my wildest dreams 
did I imagine becoming a salesperson, orthat figure 
sales could turn into a form of entertainment, but when 
your audience is kids you have to put a spin on the typ¬ 
ical. Thus, looking back on my past year in demonstra¬ 
tions I say with complete certainty it was of the most 
value to my growth as an actress. 

Working in demonstrations, I came to develop a spe¬ 
cific skillset. I learnt how to work any product into a 
scene stealer, as other products would compete for 
an audience less than five feet away. I had to believe 
in every word I was saying, and tell something amaz¬ 
ing (because working with kids, they will always see 
through you), and lastly, as an actor, you are always 
in the product of selling - whether that be the show 
you are in, yourself in the audition room, or the words 
you are saying. Thus committing to being excellent at 
demonstrations, I was able to come out with the above 
skills, as it was some of my most exhausting work, thus 
testing my true capabilities. Not every day was a good 


day, sometimes I 
of rejection, and 
day would roll ar 
hours a day, and 
ego of mine had 

Nor was my job i 
this year, as like c 
COVID-19.Thisi 
parents remain c 
impact of the viri 
wasn't the year I 
my acting career 
surprisingly end 
it will make sens( 
these coasters I'n 







had weeks of failure, but anyone as an actor knows we're in the game 
if unable to face it, most likely it's the end of the road. So, as the next 
ound, my energy would have to come back to 100 sometimes for 10 
I'd have to engage with an audience that didn't have to watch, so any 
to go out the window. 

n demonstrations the only surprising thing that happened in my career 
:ountless others, I would suffer the loss of my job due to the impact of 
also put me in a unique position as I am originally from Canada, and my 
lut there, so I made the decision to leave the country, considering the 
js in New York compared to my hometown of Vancouver. So while this 
imagined, I ended up having one of the most fulfilling experiences in 
. Proving that sometimes we have to trust the unpredictable road we 
up on. As for the future, I am preparing for my return to America when 
a financially and career wise, and I am staying creative with projects like 
i/e been making pictured below. 




HONEY 

Marlounsly is a singer-songwriter born in Haiti, but raised in South Florida. She has garnered attention 
from countless media outlets such as The Palm Beach Post, ELEVATOR, UPROXX, RESPECT, and Hot- 
NewHipHop. She was interviewed and performed live on FOX SOUL, which is owned by FOXTelevision 
Stations. She has also acquired a sizable social media following. Marlounsly has opened up for acts such 
as Ella Mai, H.E.R and Summer Walker at major music festivals and tours. She has amassed millions of 
views and streams. 

FACEBOOK I SPOTIFY | YOUTUBE | APPLE MUSIC | TIDAL | SOUNDCLOUD 
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Marlounsly releases hermusic video for her recently released single, "Honey," kicking off Mother's Day 
Weekend. "Honey" was birthed during the quarantine blues while Marlounsly was freestyle singing 
to a beat that she instantly connected with. 

Despite the quarantine, Marlounsly has been dedicated to connecting with herfans. Marlounsly has 
been doing Instagram Live performances which have garnered tens of thousands of views. Those per¬ 
formances caughtthe attention of the news, prompting The Palm Beach Postto interview Marlounsly 
about her social media performances. Additionally, she was interviewed and performed live on FOX 
SOUL, which is owned by FOX Television Stations. 


Marlounsly linked up with director Anton Anderson to produce a video with a chill island feel. 
The video takes you back outside while safely watching inside. 
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HONEY I MARLOUNSLY I WEST PALM BEACH, FLORIDA, USAFACEBOOK.COM/MARLOUNSLY I ©MARLOUNSLY 
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the Nostalgia 
the Way 
the Gratitude 
the Inspiration 
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NOSTALGIA I GEURYUNG LEE I NY, USA I @GEURYUNGLEE I GEURYUNGLEE.COM 



































the Festival 
the Park 
the Brooklyn Bridge 
the Metro 
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NOSTALGIA I GEURYUNG LEE I NY, USA I ©GEURYUNGLEE I GEURYUNGLEE.COM 



































PRINCESS BLUE I ROCHELLE ASQUITH I WAKEFIELD, WEST YORKSHIRE I ©ROCHELLEASQUITH 
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‘Princess Blue’ by L. Cable 









What s a boy to do 
When he cant save his own life? 

Panzer man, 
Or trophy wife? 

They tell me Princess Die 
On your knees, take my tongue and (iy. 

My jewellery on the floor. 
Now the whole world knows Pm not normal anymore* 

I wish one of us was wrong. 
Or that I could be strong in the way you want* 

Undressing my glamour 
Trade my pearls for armour* 

Lead me to self-doubt, path gaslit. 
Follow your fingers, make me a prince when I lie like this* 

If I fall alone, the princess dies. 
Then alone forever him and I* 

The devil and I; he sits on my shoulder, 
I will go to hell if here is colder* 

Go back to the country. 
Ill go back to being me* 

Cut my hair in my sleep. 
Kill the company I keep* 



Say it to me, 
Just accept that you are lonely. 

I get no sleep, have no tongue 
But the arms to hold and the legs to run 

To any other man to make me feel like his son. 

So, I push, while you cut. 

With the lights purple around me. 
Exactly how many ways can you quiet me? 

And we go hard, follow the arrow where it lands: 
I rise, where is your proof that Vm a man? 

I go hard, the princess dies. 
On your knees, pass my pearls and fly. 

Gather my gowns, call the taxi: 
Have not the rights for a king so happy. 

I could never be a knight, with a sword on my hip 
For mine is the crown that s hardest to slip. 


toilbpres^s^etrboobsJ.com/Iufee-cahle.Jjtml 



'Olivia’ 


PLUS listen to what L. Cable had to say 
about 'Glamour' on Postscripts podcast 
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OLIVIA I ROCHELLE ASQUITH I WAKEFIELD, WEST YORKSHIRE I ©ROCHELLEASQUITH 










THE SUPREME SUPERPOWER AMERICAN OPERA I JOAS NEBE I SOUTH GERMANY I JSNEBE.DE I JOASNEBE.WORDPRESS.COM 
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THE SUPREME SUPERPOWER AMERICAN OPERA 


HD, color, double channel video, 6m30s, 2015 

All elements of the images - might they make more or less associations to objects, landscapes, 
animals, flowers etc. recognizable in the highly abstracted patterns or not - are composed in re¬ 
lation to the underlying musical score like steps in a dance. 

The footage is taken in different US states showing different parts of the country referring to what 
Hollywood cinema has told us about how to experience the American way of life and the US life¬ 
style. Like the cinematic language of Hollywood and the importance of motion in american society, 
the film is all about movement and dance. 

Joas Nebe, who holds degrees in psychology and literature, is a self taught artist, born in Ham¬ 
burg but now located in South Germany. After a few years in Berlin, he decided three years ago 
to move south close to the French and Swiss border. Important exhibits include the artist's "Cli¬ 
mate Change Cartoons" on display on exhibition "Letters from the Sky" which accompanied 
the Durban UN conference on Climate Change 2011 in South Africa and "Machine Fair"- a film 
about the mechanical site of a metropolis- shown at Museum of Modern Art, Moscow as part of 
"Now&After" screening in 2012. Other film works have been shown at 25th Festival Les Instants 
Video (Biblioteca Alexandrine, Cairo), Videoformes Festival 2014 and 2015, Sustain Our Africa, 
Madatac 3,4,5, 6 Competitive Official International Selection (Madrid), Papy Gyros Nights 2016 
Hong Kong/ ART_TECTURE, In 24hours: Future Visions (SHIFTibpcpa) 2020, just to name a few. 
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Solo shows are "Intrude Art and Life" at the Museum of Modern Art, Shanghai in 2008, where Santiago 
Capriccio, a short epilogue to the Philosophical Cartoon cycle was chosen to be one out of 100 non-Chi¬ 
nese artists to be displayed on public video screens in Shanghai for one day, 2016 "Encyclopedic", a 
one night solo show at The Greenhouse, Berlin, 2016, "You Did A Bad Thing For A Good Reason", solo 
show at Berlin's Cormac Weiss Gallery, curated by Marinus Jo Dimitrov IFEA (International Curatorial 
Award 2016) supported by Christopher Grape Fund; 2017 "On Nature" at 16:9 Gallery, UTCL, USA 
curated by Manzi Yang, 2020 The Palace Project, Online Fine Arts Museum, Argentine. 

2017 Joas Nebe received a M 5 ARTS stipend for his video work "The Dictionary serial" (USA). 2017 he 
has been awarded with the Residency by Correspondence from The Arts Territory Exchange Program, 

2018 with the Social Media Residency by Peripheral Forms, the Online Residency by Coldbench (all UK), 
the Social Media Residency by Open Call Artists by ©boykeats/ Lu Gallagher (2020) and ECUMENE 
Residence (2020). 

Joas Nebe's curatorial works have been shown in different European countries. He developed three 
projects to which international video artists contributed. "The Encyclopedic Cartoons Video Project" 
had it's premiere in Berlin and has been shown since in many European countries. His second cura¬ 
torial work "the Proverb Picture Project" again with participating artist from different continents and 
countries had its premiere on VisualContainerTV in 2014. 2017 Joas Nebe developed a project about 
democracy, scrabble and wordlists, called "The Democracy Scrabble Project", had it's premiere again 
on VisualContainerTV and (.BOX) Video Project Room, Milan in 2018. 
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lase (ez), w. freedom from pain, dis- 

ifft “ 


turbance, labor, ^ or affectation; 
quiet; repose; facility: v.t. to free 
from pain, anxiety, or trouble; give 
rest or relief. 


Misel (e'zl), n, a wooden frame or 
tripod for supporting a canvas. 


blackboard, &c. 




.u:^u 


yielding; gentle; self-indulgent: (xdv, 
easily. 

Easy Street (stret), a position of 
financial comfort. [CoUoq.] 
eat (et), v.t. [p.t. ate, p.v. eaten, p.pr, 
eating], to chew and swallow, as 
food; devour; consume; corrode; 
waste or wear away: v. i. to take 
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S 

1 

s 

ias' 

rei 

United States. h 
asting (est'ing), n. th| 
ersed by a ■vasaaI AQa+.x)iraTH frrkm 

given mer T _ 

Astward (est'ward), adv. toward, or 
in the direction of, the east. Also 
eastwards. 

iisy ,(ez'i), adj. [comp, easier, superL 
easiest], free from pain, disturbance. 


-^ 


inktr.ee/collagetheworld 


Handmade with 3 pieces of paper. 8.25 x 8.5 


b'u-rin), n. an artificial 




^ Q 


tme of cards 


_ >h thirty-two 

carcte, from which those from two 
to six have been cast out. [French.] 
ecaudate (e-kaw'dat), adj. tailless, 
ecbatio (ek-bat^ik), adj. denoting the 
relation of cause and effect. 









to tHt tJmtno-von it^voes and Hcf o\ne^ during 

the «li^ct*h tinxe of the Covt(f-f 9 O**tbt'eoft* 


The fluffy clouds in the azure sky, 

shedding beams of golden sunlight, 

the greetings from the speaker of ice cream truck, 

ice cream cones and popsicles, 

even the cicadas' calls, 

embroidered a daily picture for me. 

Rainbow spanning from the past to present, 
we wished upon the silver linings, 
praying for a bright sunny day. 

Time capsule conceals our dreams for the future, 
washed away by the engulfing wave of life. 

Fighting our ways to the end, 

ambushed by the Covid-19 sniper, unexpectedly. 

You took my hand and stayed with me 

till the fog clears up again. 

Standing by your windowpane, 

your silhouette dimly seen through the lattice, 

the gate of your house, 

the floral patten of your gloves, 

brighten up my hope for the triumph over 

myriad battles in life. 



facebook.com/profile.php?id=100000175802163 
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THE GLAMOROUS VICTORY I Yl JUNG CHEN I DOUNAN TOWN, TAIWAN I @YMAY86 






MODEL 

MALCOLM OMORUYI 
©MALCOLM.OMORUYI 
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PROM DATE I HALLE HIROTA I BERLIN, GERMANY / TORONTO, CANADA I HALLEHIROTA.FORMAT.COM 
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FAME I JULIAN SPAULDING WHITTIER, CA, USA @ZINE_TIMES 
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ae hungry.” 



The ignorance is dripping off you, love. 

You did not ask why; just concluded 
1 must be desperate for followers. 

What you didn't ask was to read my work 
So 1 guess you were half right in the end. 

1 am desperate, 

Hungry after all. 

Desperate to be understood 

Hungry for a connection that lasts longer than you 
ever could. 



'Soul Food Bag' 

7 write in colors" 



muel-delgado-artcom 




BELLA I KAREN LY I TORONTO, CANADA I ©KARENMAKES 
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CARSON I KAREN LY I TORONTO, CANADA I ©KARENMAKES 





ALL BARRIERS ARE BAD I BRIAN MICHAEL BARBEITO I AURORA, CANADA 


OPINION 


All Barriers are Bad and How Manq Lit 
Magazines Now Practice Oppression bp 
Creating Monetarp Dividers to Artists 

You have conceived and created a piece or writing or artwork and are ready fora chance to share 
it with the world. Searching through some magazines, some fine submission guidelines are found. 
There are a few places that seem to have inclusive and even inspiring mission statements and 
'about' descriptions. Many of these claim to espouse things like social consciousness and justice, 
voices for the unheard, and inclusivity. 

Then suddenly your balloon is busted... 

They want money. This much to submit this, and that much to submit that. 

As a community and frontline worker highly trained and practiced in AOP (anti-oppression prac¬ 
tice), I was taught that there was 'no hierarchyto oppression.'What this means in word and spirit, 
is simply that all barriers are bad. 

The magazines to be sure can cite various reasons for their fees, but after reflection my opinion, 
or in this case unsolicited and free submission, is that they have, by charging fees, become part 
of'the man' and have knowingly or unknowingly landed on the side of the problem rather than 
the solution. It is easy to be lulled, on either side of the submission process, into a kind of som¬ 
nambulistic state when it comes to policiesand past practices. But the message, especially in the 
world lately, is that there are no small things, no matters that don't matter. 

If these magazines want to really champion the arts, diverse voices, and the marginalized, as they 
claim, then they should get rid of the fees. Here are two questions and answers. 

Is anyone on their side going to miss a meal if they get rid of these financial barriers? 

No. 

Are more poets and writers, photographers and painters and the like, going to be able to have a 
chance they otherwise wouldn't, to be featured in the pages of the magazines? 

Yes. 


Brian Michael Barbeito 





Brecht Lanfossi (alter ego: nozem) is a Belgian surrealist collagist/digital painter 
inspired by dream-like and psychotic consciousness free of reason and conven¬ 
tion. He is a Royal Academy of Fine Arts (KASK Ghent) drop out who never gave 
up the idea of making some "art" one day. 

A way to interpret Lanfossi's work is to consider each work as a scene in a sort of 
vague state of mental functioning where symbolism dominates the whole expe¬ 
rience itself. On the other hand he believes that it would be complete nonsense 
trying to answer the conundrum concerning his aesthetic creations. 

He also doesn't like to use the word "art" for his works because of the grotesque 
sounding connotation it carries with it. For the artist himself doing what he does 
is just one of the many existing desperate ways of escaping the global enslaved 
mind we are all currently living in. He thinks doing that sounds a lot better than 
the superficial, rat race driven, chaos that has become our norm. 


@NOZEM.ART 
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UNTITLED I & UNTITLED II I P. MASTRODOMENICO I LOS ANGELES, CA I ©MASTRVIEW 
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CASTING 

CALL 


My mom does my makeup in the mirror 
of the Hilton room we cannot afford—my little brother 
shouting curse words over morning cartoons 
and instant coffee. 

Somewhere, my new friend is swatching stolen lipstick 
on her selection of training bras. 

When she sees me, she laughs: 

says I look like a hooker as she returns my stilettos. 

It's a compliment of the highest regard— 

the kind that'll get me glances from college boys working the bar. 

I avoid their gaze, taking my place amid a lineup of girls 
practicing posing for their model mugshots— 
lucky number 317, a letterwhite sheet 


We have three seconds to make an impression: 
the first man asks my name, 
the second what I do for fun. 

The man from Forbes nods, 
asks how old I am, 
if I'm interested in doing runway, 
if my hair is natural, writes 
my weight on a sticky note 
as I stumble out the door. 


held just above my tits. 



MUA: ©SHELBYSMITBMAKEUP 
HAIR: @ALEXANDERGALLIND 
MODEL: ©VESTATUCKUTE 



















THE THINGS YOU FIND I DISTRACTOR COFFEE ART I MUSCAT, OMAN I ©DISTRACTORSCOFFEE 



(COFFEE ON CANVAS - 90 cms x 60 cms) 
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It was a fall morning. Sunset-colored leaves scattered my great grandparents' 
driveway, each one coated with a thin layer of frost. Inside their house. Pop lied on 
the recliner, his body simply composed of disintegrating skin drooped over frail 
bones. I held my breath and sat down next to him. 

"Hi, Margaret," he said, his voico brittle. 

"Hi," I managed to say, too afraid to tell 



covered with dark purple bruises; the other half was either wrapped i n bandages 
from the months of dialysis or scarred with crevices and age spots. Wliien I looked 


into his eyes, however, my heart dropped. They were colored pale blu^, drained like 
a faded photograph and tainted with months of lost sleep, of lying aWake at night 


and letting his anxious thoughts stir. 

up his crumbling hand and cradled it in mine, feeling patches of softness 
hidden underneath wrinkling heartlines. Outside the window, the tarnished, bare 
brancheis of a maple tree swayed with the wind. A chilled breeze carried the last 


fiery red leaf until it f ell onto the sidewalk, and I gently squeezed P op's hand. 



THE LAST TIME I CLAIRE DOLL I HAMPSTEAD, MD I fCLAIRE.DOLL 







































MAUSAM MASTANAIABHINAV MISHRAI POOJA SINGH I MUMBAI I @POOJA ILLUSTRATIONS 
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THE SUITING SAREE I NIKHILTHAMPII POOJA SINGH I MUMBAI I @POOJA ILLUSTRATIONS 
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DIVE DOWN D SOPHS D LONDON, UKl@yiRTUOSOPHS 



the music 















^S2S!m> 

PODCAST 



n Rn ©polemical 

lilZINE 


116 


VOLUME 2 









THANK YOU 
TO OUR 
ISSUE 14 
CONTRIBUTORS! 

AIDEN GAMEZ 
ALESSANDRA GRAU 
ALEX GALLIND G 
AMZZZ ART 
ANALIA ADORNI 
ANDREA VALDIVIA 
ANGELA CANNATELLI 
ANINDITA SARKAR 
ANNA STURGEON 
ANNELIEK NIEUWLAND 
ANONYMOUS 
ANTON ANDERSON 
ANUP LET 

ASTRID MACDOUGALL 
ATHENA NEMETH 
AURORA MOSAICS 
BECCA BERRI 
BELLA LEVAVI 

BRECHT LANFOSSI (NOZEM) 
BRIAN MICHAEL BARBEITO 
CARL SCHARWATH 
CATHERINE BERRUER 
CHLOE COISLIER 
CJP LEE 
CLAIRE DOLL 

CLEMENTINE F. CLEARWATERS 
CODY CUPMAN 
COLLAGE THE WORLD 
COURTNEY LOWRY 
COURTNEY WZ 
DANIELLE SOLO 
DELANEY DAVIDSON 
DEMIE CAO 
DINA BAXE VAN AXIS 
DISTRACTOR COFFEE ART 
ELLEN HUANG 
EMILY SHIH 


ERIN MURPHY 
FAY BESIRI 
GEURYUNG LEE 
HALLE HIROTA 
HELOfSA SILVA 
HERA MUBASHAR 
JADEN MACPHEE 
JAIME NGUYEN 
JAINA CIPRIANO 
JAMES QUPID 
JASMINE BARRETT 
JAZ BARTLETT 
JILLIAN SPAULDING 
JOAS NEBE 
JOHN DELFINO 
JULIETTE 
JULLMUA 

K. DAY 
KAREN LY 

KATIE CLAYTON 

KIRIXIN 

KRYSTAL MARQUEZ 

L. CABLE 
LAUREN Y. 

LAYAN DAJANI 
LEANDER DANTES 
LEXICON LOVE 
LIZA FRIEDMAN 
LIZZY YARWOOD 
LUPE CASTRO 
MADDY ABDELLA 
MADELINE MORLEY 
MAGDA NAWROC- 
KA-WEEKES 
MAGGIE ROSE 
MAGGIE ROSE CASHMAN 
MAJA POZAR 
MALCOLM OMORUYI 
MALLORY THOMPSON 
MANUEL DELGADO 
MARCO BEVILACQUA 
MARLOUNSLY 


MARLY DESIR 
MARY FLANNIGAN 
MEGHAN LEVAUGHN 
MILICENT FAMBROUGH 
MOJCA KAMNIK 
NANCY ZHANG 
NEMANJA JOVANOVIC 
NIKA HOLCL PRAPER 
NOEMI GIOVINAZZO 
P. MASTRODOMENICO 
PLUTO SWIFT 
POOJA SINGH 
REBECCA MCLAREN 
RESPLENDENCEART 
RICHARD BUCHANAN 
RITUL ARYAN 
ROCHELLE ASQUITH 
ROCIO SANTOS 
SADGI CHANDRA 
SANDRA PARIS 
SEIGAR 

SERGIO JERAZZI 
SHAIRA BUNGCAG 
SHELBY SMITH 
SHERRY 

SOFIA MARINUCCI 
SOLO OTTO 
SOPHS 
STEPH WATT 
STEPHANIE LI 
SUBHASH MASKARA 
TADEJ OSHLOVNIK 
TANIYA SHEIKH 
TEGAN IVERSEN 
TERI ANDERSON 
TERRIBLYCOMPOSED 
TIANA GAUDIOSO 
UMMKULTHUM HASSAN 
VESTA 

VICTORIA VALUK 
VILEGLOOM 
Yl JUNG CHEN 


117 




ISSUE 14: VOL 1 
NOV 2020 


